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How do Central European cultural institutions, 
museums and galleries work? What problems do they 
face and what are their goals? What similarities are 
there among their historical, cultural and operational 
experiences? And does it make sense to strive to 
connect them on a common platform? These are just 
some of the questions raised by the international 
conference organized by the Central European Forum 
Olomouc (SEFO). Our intention is to examine the 
possibilities of cooperation, to find not only potential 
intersections but also the limits that exist.

Attention will be paid to three related areas – 
institutional policy, research and education. Individual 
contributions focus on the conditions and ways in 
which regional institutions operate on a long-term 
basis, as well as specific experiences related mainly 
to the organization and functioning of permanent 
exhibitions, their connection with short-term projects 
and educational programmes.

The conference is part of the year-round SEFO 2022 
programme, in which the main topic is the revision 
of the relationship between “home and abroad” in 
contemporary Central European thinking. However, 
it develops the long-term priorities of the institution, 
which focuses on research into Central European 
art and the cultural life of the totalitarian and post-
totalitarian period. The conference will be attended by 
Mirosław Bałka, this year's SEFO special guest.

SPEAKERS & ABSTRACTS
KATA BALÁZS, acbReserachLab in Budapest
CANONISATION AND COLLECTING. COLLECTING AVANTGARDE AND 
NEO-AVANTGARDE ART FROM THE TRANSITION PERIOD THROUGHOUT 
THE 1990S IN HUNGARY

The paper’s aim is to provide an overview on the complex role collecting 
holds in the history and process of canonisation of Hungarian Avantgarde 
and Neo-Avantgarde art. The paper focuses on the shift in collecting policies 
of various museums that also reflect on the major group and solo exhibitions 
after 1989/1990. As a part of this, the analysis puts an emphasis on the foun-
dation and early collecting policy of Ludwig Museum Budapest as well as the 
acquisitions by the Hungarian National Gallery’s Contemporary Collection 
and the role of the National Cultural Fund in the process. It is also taking into 
account the role of acquiring Avantgarde and Neo-Avantgarde art by private 

ZSUZSANNA FEHÉR
DAVID CHICKHAN: What is done is done but It was not wanted, 2019
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collectors (either they started their activity in the decades that followed 1957 
when auctions started over in Hungary, or in the course of the 1990s) and gal-
leries (Knoll, Várfok) in the process. The paper considers other aspects that 
contributed to the canonisation of Neo-Avantgarde art. These components 
comprise some major exhibitions focusing on art during State Socialism (for 
example Hatvanas évek / The Sixties, Hungarian National Gallery, 1991) and 
the ones that present the developments of Neo-Conceptual art practices in 
the 1990s. The paper also addresses the press debates on the former “non 
official” scene’s generational and artistic differences and the general institu-
tional reorganisation (for example, the Fine Arts University’s 1990 reform) that 
defined the 1990s.

Kata Balázs is a Budapest-based art historian, and a member of AICA. She 
studied at ELTE Budapest, at the Jagellonian University and at the University 
of Florence. Among other places, she worked at the Fine Arts University and 
the Hungarian Academy of Sciences and taught at various universities such 
as the University of Film and Theatre and Eszterházy University. She has been 
working at acbResearchLab since 2020.

JULIA LERCH ZAJĄCZKOWSKA, NOOR MERTENS, Deputy director  
and Director of the Kunstmuseum Bochum
CAPTURE CHAOS

When it comes to understanding what our collection actually is, the inher ited 
chaos inscribed in it reveals itself. The changes (generational, organi zational 
and in terms of content) with the takeover of the house and its cor responding 
collection by a new director and deputy directors raise various questions: 
How can we work with this particular institutional history, while having 
a strong desire to question this history at the same time, and rather imagine 
a future of discontinuity?

The city of Bochum began building up an art collection in 1921. This 
activity increased with the opening of the current museum building in 1960, 
with a large extension being erected in 1983. The collection, which includes 
around 8,000 works, is built with great continuity in terms of responsible 
personnel; only three directors were decisive for purchases and donations 
in the past 60 years. Peter Leo, the first director (1960–1972), focused on 
international art tendencies in Europe, mainly after 1945. Peter Spielman, 
who directed the museum from 1972 to 1997, focused on artists from East-
ern Europe, mainly from former Czechoslovakia, Hungary, Poland, former 
USSR and former Yugoslavia. From the nineties onwards, under the director-
ship of Hans-Günter Golinski, exhibitions were held that were devoted rela-
tively early to art from countries that played a ‘minor’ role in the international 
art scene, including Israel, Japan, China, South America, South Africa and 
India etc.

With the establishment of a new (and for the first time female) museum 
management, a new phase begins for the collection and the house. A proper 
inventory, understanding and development of our collection is an essential 
foundation for reconstructing knowledge that has been partially lost and 
subsequently to sketch a vision for the future of both the collection and the 
museum. We wonder which artistic concept is inherited in the respective 
epoch of collecting? What is the self-image of the museum at each time? This 
not-yet-knowledge offers the chance to develop alternative histories and 
focal points for the collection and to carry it into the future.

Until May 2021 Noor Mertens was director of the Kunstverein Langenhagen, 
where she organized exhibitions such as She is the future – An exhibition 
inflamed by Baroness Elsa von Freytag-Lorinhoven (2018) and Christopher 
Knowles – These Are The Days (2020). She studied musicology and art history 
in Utrecht and Amsterdam, where she wrote her thesis on the concept of the 
“Dérive” of the Situationist International in 2011. Until August 2016 she was 
curator for modern and contemporary art at the Museum Boijmans Van Beu-
ningen in Rotterdam.

Julia Lerch Zajączkowska is a curator at Kunstmuseum Bochum. Previously, 
together with Roger M. Buergel and Sophia Prinz, she was involved in the 
multi-year exhibition “Mobile Worlds” at the Museum für Kunst und Ge werbe 
in Hamburg, which explored, among other things, ways of displaying, and 
contextualizing one’s collection in conjunction with artists, activists, and 
experts of everyday life within interwoven and interconnected realities. 
She co-founded the experimental festival format ‘HALLO: Festspiele’ and is 
involved in teaching as well as exhibition activities. She studied cultural stud-
ies and urban design in Lüneburg and Hamburg.

DÁVID FEHÉR, Director of the Central European Research Institute for Art 
History in Budapest
KEMKI – THE MUSEUM OF FINE ARTS BUDAPEST’S CENTRAL EUROPEAN 
RESEARCH INSTITUTE FOR ART HISTORY

The Central European Research Institute for Art History (KEMKI) was founded 
in 2021 as a member institution of the Museum of Fine Arts, Budapest, and 
incorporates three departments: Artpool Art Research Center, the Research 
Department, and the Archive and Documentation Center. KEMKI intends 
to initiate and implement long-term research projects focusing on 20th 
century and contemporary art of East-Central Europe based on regional and 
international cooperation. Our Archive and Documentation Center – formed of 
the former archival departments of the Museum of Fine Arts and the Hungarian 
National Gallery – holds the largest archive of Hungarian art: predominantly 
manuscripts, documents and archive photos from the 19th to the 21th century, 
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including the complete archive of the former Lectorate of Fine- and Applied 
Arts that consists of documents of state commissions, exhibition juries and 
further issues of the official institutional system of Cold War Hungary. Artpool 
was founded as an underground initiative, and documents, collects and 
catalyses artistic projects that were beyond this official institutional system, 
it became one of the most important archives in the East-Central European 
region for documents and works of neo-avant-garde artists and a wide range 
of experimental tendencies (artist’s books, artist’s stamps, mail art, visual 
poetry, conceptual art and performance art). The collections of KEMKI thus 
enable us to provide a complex overview of the Hungarian art scene’s different 
spheres and their international context. This paper will introduce the recent 
activities of KEMKI and the challenges of founding a new research institute with 
a regional focus as part of a museum. I will focus on the challenges of building 
up new institutional models that are based on the academic, museological 
and curatorial approaches. I will also introduce some projects based on new 
acquisitions that are results of systematic research (for example László Lakner’s 
retrospective exhibition that incorporates several highlights from the artist’s 
large donation to the Museum of Fine Arts).

Dávid Fehér is the Director of the KEMKI, curator of 20th century and 
contemporary art at the Museum of Fine Arts, and assistant professor at the 
Institute of Art History of Eötvös Loránd University. His field of research is 
Central and Eastern European art history after 1960, with a special focus on 
the reception of Pop Art and Photorealism, as well as contemporary trends 
in painting. His essays have appeared in such catalogues and volumes 
as International Pop (Walker Art Center, 2015), Art in Hungary 1956–1980: 
Doublespeak and Beyond (2018), Promote, Tolerate, Ban: Art and Culture 
in Cold War Hungary (2018), Abstract Hungary (2019) and Dóra Maurer 
(2019). His recent curatorial projects Sean Scully’s retrospective exhibition 
Passenger (Museum of Fine Arts – Hungarian National Gallery, 2020, etc.), 
Henri Matisse: The Colour of Ideas (Museum of Fine Arts, Budapest, 2022, with 
Aurélie Verdier), or László Lakner’s retrospective exhibition Alter ego (Modem, 
Debrecen, 2022). He is a member of the Hungarian Section of AICA.

ZSUZSANNA FEHÉR, Ludwig Museum – Museum of Contemporary Art in 
Budapest
* DIFFERENCES IN SUSTAINABILITY APPROACHES OF CEE AND OTHER 
EUROPEAN CONTEMPORARY ART MUSEUMS

Sustainability is a major challenge for many cultural institutions in the first 
quarter of the 21st century. Changing levels of government, corporate 
and individual support, the evolution of new demographics, the rapid 
development of information technology and environmental change are also 
encouraging museums to rethink and develop their sustainable strategies. 

In the future, museums are expected to go beyond their core collection, 
research and exhibition functions, play a key role in enhancing the role of 
informal education and, as a social institution, act as catalysts for social 
cohesion for a sustainable future. Research on sustainability in museums 
typically focuses on one dimension or sub-dimension of sustainability, 
with little research on a holistic understanding of sustainability. The study 
uses a qualitative discourse analysis method to examine the content of 
the missions of 50 European contemporary art museums. The aims of the 
research is to examine how these museums have incorporated sustainability 
into their goals and how they thematize and define their role in sustainability. 
Our main contribution is the exploration of sustainability in the museum 
context from a regional perspective and our findings indicated that there are 
differences at several points. In general, an openness towards sustainability 
and a holistic approach is less visible in the mission of museums, but more 
so in non-CEE countries. Environmental management, economic stability 
and innovative, proactive behaviour are also stronger in non-CEE countries. 
In terms of societal roles we can conclude that CEE museums are primarily 
concerned with educating society, while non-CEE museums are already 
playing the role of the agent of change in social transformation.

Zsuzsanna Fehér, art historian, deputy director of marketing and communi-
cation of the Ludwig Museum – Museum of Contemporary Art in Budapest. 
Through her work, she engages in an ongoing dialogue between art and the 
economy. She is also a lecturer at Corvinus University of Budapest where 
she started her PhD studies in 2019. Her main area of research is sustainable 
development and sustainable museum. She has also been involved in the 
activities of several research groups, such as: The impact of sustainability-re-
lated courses on students(2020), Qualitative research about museum visitors’ 
perception of sustainable museum (2021).

SABINE FOLIE, Director of the Art Collections of the Academy of Fine Arts 
Vienna
TRANSHISTORICAL CURATION: A STUDY ON THE EXHIBITION “THE 
PURLOINED MASTERPIECE. PICTURES AS TIME MACHINES” IN THE ART 
COLLECTIONS OF THE ACADEMY OF FINE ARTS VIENNA

The paper focuses on one of the several ways of dealing with historical collec-
tions in the context of an academy, specifically using the example of the first 
exhibition under my direction of the art collections of the Academy of Fine 
Arts in Vienna. I believe that a special obligation arises from operating within 
an art academy – in terms of mediation, research, experimentation, explora-
tion of certain discourses of historicity, museology, materiality, in short, con-
texts of origin, circumstances and how these affect the present, as well as the 
ways in which they are presented/displayed.
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Despite all the discussions about the term of transhistoricity, we can agree 
that the transhistorical means establishing a connection between historical 
exhibits and its pictorial inventions and contemporary works of the 20th and 
21st centuries, which either represent direct borrowings, appropriations, 
transformations, re-enactments of and on historical material, or undertake 
adaptations and reworkings of image-scientific questions or historical events, 
or work on the museum dispositif itself, which the transhistorical approach 
from a curatorial point of view represents anyway. I operate with all these lev-
els in my curatorial method, and I will elaborate on some examples for illustra-
tion.

Sabine Folie is an art historian, author, and curator. She is the director of the 
Art Collections of the Academy of Fine Arts Vienna. She has been the Director 
of the VALIE EXPORT Center Linz, Research Center for Media and Perfor-
mance Art (2017–2021) and Professor for Performance Art and Time-related 
Media at the University of Art and Design Linz. She was Guest Professor of 
Theory at the MFA Programme Public Art and New Artistic Strategies at Bau-
haus-University Weimar (2017–2019). She was the Director of the Generali 
Foundation, Vienna, from 2008 until March 2014, and Chief Curator at Kunst-
halle Wien from 1998 until 2008. For further information on exhibitions and 
writings see: http://www.sabinefolie.com.

ŁUKASZ GALUSEK, Deputy Director for Programme Policy of the 
International Culture Centre in Kraków
UN CENTRE KIDNAPPÉ? OLD MYTHOLOGIES IN A BRAND NEW WORLD

Thirty years ago, it would not have been possible to disarm the Soviet empire 
so successfully without Kundera’s “magic formula”, the concept of occident 
kidnappé, invented by intellectuals and artists in the 1980s. Since the collapse 
of communism, for thirty years on, we have been working at the ICC towards 
a broader Central European community based on dialogue and culture, and at 
the same time we have watched as, having fulfilled its romantic task, the idea 
of Central Europe has disappeared from the intellectual horizon. Have we 
betrayed it? Have we exchanged values for interests? We have reduced Cen-
tral Europe to a pleasant formula of cross-border coope ration and only now 
has the “sadness of Visegrad” come into our eyes? These unpleasant truths 
have long been made clear to us by Ukrainian intellectuals. For three dec-
ades after Kundera, they have shown us how the idea of the “West kidnapped’ 
proved salutary for Central Europe, but disastrous for Eastern Europe. How we 
learned not to tear down walls, but to push them further east.

Today, Ukrainians are bravely fighting on both fronts. On the real field and 
in the realm of imagination. One of the mystifications inculcated in our heads 
is the conviction of a ‘great’ Russian culture, without which European culture 
remains supposedly incomplete, and of ‘small’ Eastern and Central European 

cultures that are still trying to prove their worth. To this extent, we too are 
“under occupation”. Do we have the strength in our institutions to be radical 
again, to be dissident again, to free our captive minds?

Łukasz Galusek — deputy director for programme policy of the international 
Cultural Centre. His areas of interest are the culture and art of Central Europe, 
in particular the relationships between space, memory and identity. Author 
and co-author of numerous publications as well as co-curator of exhibitions 
on cultural heritage of Central Europe, incl. The Borderlands Rediscovered. 
The Common Heritage of Poland and Ukraine (2007), Borderlands. On the 
Rebirth of Culture (2012), Modi Memoranda. A Lexicon of the Culture of Mem-
ory (2014), The Adriatic Epic. Ivan Meštrović (2017). As a co-curator he partici-
pated in the exhibitions Rediscovered Kresy. The Common Heritage of Poland 
and Ukraine (2005–2006), Tara (von Neudorf). Cartographer of sinister history 
(2013), The Adriatic Epic. Ivan Meštrović (2017) and Architecture of Independ-
ence in Central Europe (2018–2019).

LUCIA GREGOROVÁ STACH, Chief Curator of the Slovak National 
Gallery in Bratislava
MULTIPLICITY MUSEUM: NEW PERMANENT EXHIBITION OF 
CONTEMPORARY ART IN THE NEW SLOVAK NATIONAL GALLERY

Multiplicity is a fundamental feature of the contemporary art museum in its 
collections, networks of information, and overlapping narratives. The theme 
of the future SNG’s new permanent exhibition of contemporary art will be the 
very topic of Museum of Contemporary Art. The exposition is being built on 
individual works and extracts new meanings emerging in their new constel-
lations of each other. It will be based on the principle of atlas of associative 
maps, as the intention is to remove the works from historicizing narratives and 
schemas.

The resulting constellations of works will create new layers and multiple 
contexts both between and in relation to different contexts in art history. Indi-
vidual works and groups of works function as a support but also a permanent 
questioning of the canon and allowing for the interventions of art works and 
performaces. The theme of the im/permanent exhibition also reflects the cri-
tique of a long-term cultural policy in Slovakia, where the museum institution 
collecting contemporary art and supporting the international contextualiza-
tion of Slovak artists is still absent.

Chief Curator of the modern and contemporary art collections at the Slovak 
National Gallery Lucia Gregorová Stach works mostly with Central and East-
ern European art of the second half of the 20th century. She curated numer-
ous monographic and thematic exhibitions and publication projects. In 2017 
she curated the exhibition of Jana Želibská Czech and Slovak Pavillion at the 
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Venice Biennial. Since 2019 she has co-curated the intermedia festival JAMA 
in Banská Štiavnica, e.g. retrospective shows of Juraj Bartusz and  Stano Filko 
(2016, with A. Hrabušický), international exhibition Maps. Art Cartography in 
the Centre of Europe 1965–2011 (2011, with D. Čarná), or Painting after Paint-
ing (2010), Blood (2012), Two Landscapes (2014), etc. She is a member of 
AICA.

MARCUS ANDREW HURTTIG, Curator of the Museum der bildenden Künste 
in Leipzig
BILDERKOSMOS LEIPZIG. 1905–2022

More than 200 works, including some that have rarely been presented, were 
to be contextualized with the visitors. The museum invited visitors to actively 
participate in deciding which artworks should be shown and which stories 
should be told. Bilderkosmos Leipzig does not see itself as the statement of 
a finalized concept, but as an open-ended process. This innovative exhibition 
project is one step along the way to opening up the museum even more than 
before as a vibrant place for Leipzig’s community. The aim is to make visible 
the diversity of East German art, in particular the art from Leipzig of the last 
120 years, through a more intensive involvement of marginalized artists. The 
lecture would like to present the first results of this curatorial concept. The 
focus will be on the practical and theoretical problems concerning a decon-
struction of the classical canon to modern and contemporary art with the 
consequences for collection and acquisition policy.

Marcus Andrew Hurttig was a freelance researcher at the Hamburger Kun-
sthalle from 2002 to 2011 and has been curator for modern and contemporary 
art at the Museum der bildenden Künste Leipzig since 2011. He studied art 
history at the Johannes Gutenberg University in Mainz (from 1994) and at the 
University of East Anglia in Norwich (1997/98). His research interests include 
painting of german and italian art of the 16th and 19th to 21st centuries, espe-
cially iconographic and historic-scientific issues. He prepared numerous 
exhibitions and publications on 20th and 21st century art: Ernst Ludwig Kirch-
ner (2010/11), Aby Warburg and the Birth of the Pathos Formula (2011), Max 
Beckmann and World War I (Museum der bildenden Künste Leipzig, 2014), 
Nolde and the Brücke (Museum der bildenden Künste Leipzig, 2017), Impres-
sionism in Leipzig (2019), Michael Riedel (2019/20), Martin Kippenberger 
(2021), etc.

ALEXANDER KLEE, Curator of the Belvedere Museum Vienna
FORM ART – REMEMBERING A COMMON BACKGROUND

In the Habsburg Empire in the second half of the nineteenth century, form was 
more than merely a descriptive concept. It was the expression of a realization, 
of a particular consciousness. The impact of this philosophical and pedagog-
ical background on art and the interpretation of art in the cultural space of the 
former Danube monarchy, has been underestimated or ignored for a long time. 
Ultimately, around 1900, form became the basis for a wide variety of non-rep-
resentational, often ornamental art. The lecture will examine the foundations of 
this characteristic, its evolution and the preconditions leading to form art and 
how it was seen in a special light. It illustrates the outstanding and unique status 
of non-representational art in the Habsburg Empire with origins that differed 
from abstract art, which evolved later. The lecture will highlight the importance 
of this setting with examples of artworks. This will show the common cultural 
imprint in the Danube monarchy, that still persists in the artworks after 1918 and 
at least in Austria even until 1945 and later.

Alexander Klee is curator of the collection 19th and 20th century at the Bel-
vedere in Vienna. He studied art history, ancient history and archaeology at 
the University of Tübingen and Saarbrücken. He is specialized on Adolf Hölzel 
and in the process of compiling the catalogue raisonné of his works. He has 
published widely and curated numerous exhibitions, including Vienna—Ber-
lin: The Art of Two Cities in collaboration with the Berlinische Galerie (2014), 
Cubism—Constructivism—Form Art (2016), and Beyond Klimt: New Horizons 
in Central Europe in Vienna and Brussels (2018/19). His research focuses on 
the nineteenth and twentieth centuries.

BARBORA KUNDRAČÍKOVÁ, Chief Curator of the Olomouc Museum of Art – 
Central European Forum
WANDERING IN A VICIOUS CIRCLE: “MIDDLE” MIDDLE EUROPE

The world we live in is a world of categories. Therefore, we tend to under-
stand it as positively relativistic. But as Kendall Walton writes, “[t]o perceive 
a Gestalt quality in a work – that is, to perceive it in a certain category – is not, 
or not merely, to recognize that Gestalt quality. Recognition is a momentary 
occurrence, whereas perceiving a quality is a continuous state which may last 
for a short or long time.” This awareness is probably the key to understanding 
“local” circumstances, local history, art history as well as all the other domains 
of human activity facing any “global” reference. This paper will explore the 
existing narratives (heroic, post-colonial, transnational etc.) and interpretive 
strategies we use to categorize Central European art to assess it “in its own 
right”. It will use SEFO’s collections for these purposes and will focus on the 
adoption process itself.
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Barbora Kundračíková is currently the head of modern art collections in the 
Olomouc Museum of Art – Central European Forum (SEFO). Since 2021 she 
is an assistant professor at the Department of Art History at the Palacký Uni-
versity in Olomouc. She cooperates with the Photography Research Centre of 
the Institute of Art History, Czech Academy of Sciences in Prague, and works 
as a freelance curator. Her area of interest includes European visual arts of 
the 20th a 21st centuries, technical representations (Photography, Printmak-
ing), the methodology of Art History, and analytic approaches to Aesthetics. 
Regarding the SEFO, she is highly interested in the possibilities of interdisci-
plinarity and inter-institutional cooperation.

PAVOL MÚDRY, Department of Art History, Masaryk University in Brno
CURATORIUM OF SLOVAK NATIONAL GALLERY IN THE POSTWAR ERA 
AND A BOARD OF TRUSTEES AS AN ALTERNATIVE OF INSTITUTIONAL 
ORGANIZATION

The curatorium of the Slovak National Gallery existed in the initial years of its 
existence as an advisory department of the director. It was an independent 
group of persons, who were appointed by the Commission of Education and 
Culture of the Government of the Slovak Republic to streamline the consti-
tution of the newly emerging institution. Important people from the ranks of 
regional experts and artists were selected for this purpose. The task of this 
board of trustees was to open discussions on the possibilities of the new 
organization in the environment of the gallery, to re-evaluate the presented 
proposals and thus create the most suitable conditions for its own existence. 
The ultimate decisions naturally remained in the hands of the director himself. 
However, since it was the same person who also led the National Gallery in 
Prague, it was often not easy to hold both positions with the same responsibil-
ities. Therefore, although the curatorium originally functioned only as an advi-
sor, in the end it eventually took over responsibility for the overall develop-
ment of the entire institution. Its position within the gallery structures played 
an irreplaceable role. It could even be said that thanks to it the environment of 
the Slovak National Gallery became an open platform at that time. A platform 
that promoted a democratic way of working.

Pavol Múdry is a doctoral student at the Department of Art History at Masaryk 
University in Brno, Czech Republic. In his work he deals with the research of 
gallery operations in a historical way. He is currently researching the topic of 
acquisition processes in the Slovak National Gallery during the communist 
era. In addition, he is active in the field of presentation of contemporary art as 
an independent curator.

MICHAL NOVOTNÝ, Director of the Collection of Modern and 
Contemporary Art of the National Gallery Prague
THE END OF BLACK AND WHITE ERA: NEW PERMANENT EXPOSITION 
1939–2021 AT THE NATIONAL GALLERY PRAGUE

The contribution will summarise main concepts of the long-expected display 
of post-1939 art at the National gallery in Prague to be open in May 2023. 
Almost 400 art works presentation conceived exclusively from NGP collection 
is an attempt to productively exhibit the limitations of its own non-compre-
hensiveness and ideological shaping of each political era behind this collec-
tion. The display attempts to exhibit not only the friction between official and 
non-official art, crucial for this era, but also different grey zones in between, 
and this both before and after 1989. It attempts to familiarise the viewers of 
how the notion of quality in art is not and has never been something inherent 
and autonomous, but rather every time constructed and negotiated with over-
lapping zones and how institutions such as National gallery are helping to 
establish the canon with their acquisition and exhibition policy.

Michal Novotný is director of Collection of Modern and Contemporary Art at 
the National Gallery in Prague. He teaches at the Academy of Arts, Architec-
ture and Design in Prague. Between 2011 and 2018 he was director of FUTURA 
Centre for Contemporary Art, Prague, between 2016 and 2018 curator at Plato, 
Ostrava. His research is oriented towards the identity of Central and Eastern 
European art and how the notion of quality in art is constructed in relation to 
material conditions of its production. Recent exhibitions: Post-Digital Intimacy 
(2021, National gallery Prague), Flower union (2022, Czech presidency pres-
entation, EU Council, Brussels), Intimacy as Resistance (2022, National Gallery 
Prague, with Caroline Ferreira).

KASIA REDZISZ, Artistic Director of the KANAL – Centre Pompidou in 
Bruxelles
KANAL – CENTRE POMPIDOU

KANAL – Centre Pompidou is a museum created at the time of accelerated 
change in the world and in cultural sector. In theaftermath of the pandemic 
and global civil rights protests, museums embarked on a mission to rethink 
their roles within society, economical models, the ways they operate. Brutally 
highlighting social inequities, the continuous crisis challenged museums to 
strengthen their relationships with audiences. The slowed down rhythm of 
global art industry increased pressure on the sector to constructively respond 
to climate emergency. Benefiting from its status of art museum in the making, 
KANAL can focus on responding to global changes. As a new institution, free 
from the weight of conventions shaped in the past century, it opens space 
for experimentation. The presentation of KANAL – Centre Pompidou serves 
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as point of departure to reflect on new ways of institutional functioning. How 
should we reassess the spaces, structures, and principles of museums to 
find new ways of working? How to bring together a plurality of voices? How to 
host, work and be together?

Kasia Redzisz is Artistic Director at Kanal – Centre Pompidou in Brussels. Prior 
to joining Kanal she served as Senior Curator at Tate Liverpool, where she was 
responsible for the programme and international collaborations. Between 
2008 and 2015 she was Assistant Curator at Tate Modern. At the same time, 
between 2008 and 2015 she was Director of Open Art Projects, an organisa-
tion dedicated to innovative art commissions. Her independent work includes 
many interdisciplinary projects, most recently the inaugural exhibition of 
Muzeum Susch (2019) and the fourth edition of the Art Encounters Biennial 
(2021). Between 2011 and 2019, together with artist, Miroslaw Balka, she pro-
grammed “Otwock”, a project devoted to art and locality. She is an author of 
books, editor of exhibition catalogues and contributor to magazines such as 
Frieze, Mousse and Tate Etc. Redzisz’s curatorial practice reflects her commit-
ment to equality, experimentation and to establishing transnational dialogues 
between artistic practices stemming from diverse geographies.

ELANA SHAPIRA, University of Vienna / University of Applied Arts Vienna
ENVISIONING THE VIENNA’S “CENTRAL EUROPEAN FORUM OF CULTURE 
AND DESIGN”

This presentation aims to introduce the possibilities of an interdisciplinary 
program for a Vienna’s “Central European Forum of Culture and Design”, 
which purposes to link academic historical research and contemporary prac-
tices of social design. The idea for outlining a Viennese program has been 
inspired by more than 150 years of collaborations between the University of 
Applied Arts and the Museum of Applied Arts Vienna culminating in recent 
projects such as the International Symposium “Designing Transformation: 
Jews and Cultural Identity in Central European Modernism” (University of 
Applied Arts Vienna, 2019) and the Symposium “Gestalterinnen: Women, 
Design and Society in Interwar Vienna” (MAK, 2021). This Viennese coopera-
tion further resulted in fruitful cross-national collaborations in tracing careers 
of modernist architects and designers such as Adolf Loos and Josef Hoff-
mann in locations both in Austria and the Czech Republic.

The presentation examines how the study of Central European moder-
nisms could offer varied possibilities for cross-national and collaborative 
institutional projects including for example a recent cultural event organized 
as a tribute to the career of the Croatian Bauhaus designer Otti Berger, which 
involved the cooperation between academic and non-academic institutions 
(Jewish community, Osijek, Croatia, 2020). Another recent example is the 
exhibition on the Austrian Bauhaus designer, artist, and progressive art edu-

cator Friedl Dicker-Brandeis, which was on display at the Lentos Kunstmu-
seum in Linz (2022) and will travel to Zachęta National Art Gallery in Warsaw, 
where it will open in October 2022. The Vienna’s forum aims to explore the 
multi-cultural heritage of Central Europe and to offer creative possibilities of 
cooperation and collaborative work between institutions to make this shared 
heritage relevant to today’s society.

Elana Shapira is a cultural and design historian. She lectures at the University 
of Vienna and at the University of Applied Arts Vienna; She organized with 
Anne-Katrin Rossberg the Symposium “Gestalterinnen: Frauen, Design und 
Gesellschaft im Wien der Zwischenkriegszeit” (MAK – Museum of Applied 
Arts, Vienna, 2021). Her forthcoming International Symposium is “Österre-
ichische Identität und die Moderne / Die Moderne und österreichische Iden-
tität” (University of Applied Arts Vienna, November 17–18, 2022).

JAROSŁAW SUCHAN, Former Director of the Muzeum Sztuki in Łódź
CAN A MUSEUM OF THE AVANT-GARDE BE AN AVANT-GARDE MUSEUM?

On March 15, 1931, the newly-opened city museum in Łódź, today known as 
the Muzeum Sztuki has presented, for the first time, the International Collec-
tion of Modern Art. The Collection was initiated by Władysław Strzemiński, 
a leading figure of Central European constructivism, and created thanks to 
the efforts of the a.r. group which he founded together with several other Pol-
ish avant-garde artists and poets. They believed that art could contribute to 
social transformation which make human reality more bearable. At the same 
time, however, they were aware that, as Strzemiński wrote, „It is not enough to 
make art, you had to create the conditions in which art could have an impact”. 
Placing the collection in the museum was part of the plan to ensure such con-
ditions. In this way, the Muzeum Sztuki has become an instrument of what can 
be called „a real utopia” of the avant-garde.

My paper analyzes this paradoxical juxtaposition of avant-garde and 
museum. It poses the following questions: Can the historical avant-garde 
works collected in the museum gain – or regain – social agency? Can 
a museum be a tool for achieving avant-garde objectives today? And finally – 
is the avant-garde still possible? In this context, I discuss the program of the 
Muzeum Sztuki from the time when I was running this institution.

Jarosław Suchan, art historian, critic and curator, in 2006–2022 director of the 
Muzeum Sztuki in Łódź. Curator of exhibitions at Centre George Pompidou, 
Paris; Museo Reina Sofia, Madrid; Gemeentemuseum, The Hague; Museu Ser-
ralves, Porto, among others. Author of numerous texts and editor of books on 
modern and contemporary art as well as avant-garde museo logy.
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ALEXANDER KLEE
ANTON ANDĚL: The geometric Ornament. A Teaching Aid for Elementary 
Drawing Classes at Secondary and Vocational Schools, 1976
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BARBORA KUNDRAČÍKOVÁ
Jan Šépka, SEFO, 2019
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PROGRAMME
DAY 1
SEPTEMBER 15, 14.00–20.00
OLOMOUC ARCHDIOCESAN MUSEUM
Václavské náměstí 4, 771 11 Olomouc

Sessions moderated by: Barbora Kundračíková

14.00 REGISTRATION
14.30 Opening remarks by ONDŘEJ ZATLOUKAL, Director of the Olomouc
 Museum of Art
15.00 KEYNOTE LECTURE + discussion
 JAROSŁAW SUCHAN, Former Director of the Muzeum Sztuki in Łódź
 CAN A MUSEUM OF THE AVANT-GARDE BE AN AVANT-GARDE MUSEUM?
16.30 KASIA REDZISZ, KANAL – Centre Pompidou in Bruxelles KANAL – CENTRE 
 POMPIDOU
 ZSUZSANNA FEHÉR, Ludwig Museum – Museum of Contemporary Art in
 Budapest DIFFERENCES IN SUSTAINABILITY APPROACHES OF CEE AND
 OTHER EUROPEAN CONTEMPORARY ART MUSEUMS
 JULIA LERCH ZAJĄCZKOWSKA, NOOR MERTENS,  Kunstmuseum Bochum
 CAPTURE CHAOS
 Discussion
18.30 Coffee break
19.00 Guided tour of the Home and Abroad exhibition with its curators, and
 Kasia Redzisz with Mirosław Bałka
 MUSEUM OF MODERN ART 
 Denisova 47, 771 11 Olomouc
20.00 Dinner
 LONG STORY SHORT EATERY & BAKERY  
 Koželužská st. 945, 779 00 Olomouc

DAY 2
SEPTEMBER 16, 9.00–19.00
OLOMOUC ARCHDIOCESAN MUSEUM 
Václavské náměstí 4, 771 11 Olomouc

Sessions moderated by: Jakub Frank, Miroslav Kindl

9.00 KEYNOTE LECTURE + discussion
 SABINE FOLIE, Director of the Art Collections of the Academy of Fine
 Arts Vienna TRANSHISTORICAL CURATION: A STUDY ON THE EXHIBITION
 “THE PURLOINED MASTERPIECE. PICTURES AS TIME MACHINES” IN THE
 ART COLLECTIONS OF THE ACADEMY OF FINE ARTS VIENNA

10.30 MARCUS ANDREW HURTTIG, Museum der bildenden Künste in Leipzig
 BILDERKOSMOS LEIPZIG. 1905–2022
 MICHAL NOVOTNÝ, National Gallery Prague THE END OF BLACK AND 
 WHITE ERA: NEW PERMANENT EXPOSITION 1939–2021 AT THE NATIONAL 
 GALLERY PRAGUE
 LUCIA GREGOROVÁ STACH, Slovak National Gallery in Bratislava 
 MULTIPLICITY MUSEUM: NEW PERMANENT EXHIBITION OF
 CONTEMPORARY ART IN THE NEW SLOVAK NATIONAL GALLERY
 KATA BALÁZS, acbReserachLab in Budapest CANONISATION AND
 COLLECTING. COLLECTING AVANTGARDE AND NEO-AVANTGARDE ART
 FROM THE TRANSITION PERIOD THROUGHOUT THE 1990S IN HUNGARY
 Discussion
13.00 Lunch
14.00 PAVOL MÚDRY, Department of Art History, Masaryk University in Brno
 CURATORIUM OF SLOVAK NATIONAL GALLERY IN THE POSTWAR 
 ERA AND A BOARD OF TRUSTEES AS AN ALTERNATIVE OF INSTITUTIONAL
 ORGANIZATION
 ELANA SHAPIRA, University of Vienna / University of Applied Arts Vienna
 ENVISIONING THE VIENNA’S “CENTRAL EUROPEAN FORUM OF CULTURE
 AND DESIGN”
 DÁVID FEHÉR, Central European Research Institute for Art History in 
 Budapest (KEMKI) KEMKI – THE MUSEUM OF FINE ARTS BUDAPEST’S
 CENTRAL EUROPEAN RESEARCH INSTITUTE FOR ART HISTORY
 Discussion
16.00 Coffee break
16.30 ALEXANDER KLEE, Belvedere Museum Vienna FORM ART – REMEMBERING 
 A COMMON BACKGROUND
 BARBORA KUNDRAČÍKOVÁ, Olomouc Museum of Art – Central European 
 Forum WANDERING IN A VICIOUS CIRCLE: “MIDDLE” MIDDLE EUROPE
 ŁUKASZ GALUSEK, International Culture Centre in Kraków UN CENTRE 
 KIDNAPPÉ? OLD MYTHOLOGIES IN A BRAND NEW WORLD
18.30 Coffee break
19.00 Discussion and closing remarks

DAY 3
SEPTEMBER 17, 9.00–15.00
OFF-SITE MEETINGS OF THE SEFO CONFERENCE PARTICIPANTS
SLUŇÁKOV – CENTER FOR ECOLOGICAL ACTIVITIES
ARCHDIOCESAN MUSEUM IN KROMĚŘÍŽ, COLLECTION, GARDENS



THE CONFERENCE TAKES PLACE IN OLOMOUC BUT IS ORGANIZED AS 
A HYBRID EVENT, DEPENDING ON THE COVID-19 SITUATION. 
ONLINE REGISTRATION IS REQUIRED BY EMAILING SEFO@MUO.CZ. 
UP-TO-DATE INFORMATION IS AVAILABLE ON THE MUO.CZ WEBSITE.
THE CONFERENCE LANGUAGE IS ENGLISH.

CONTACT
BARBORA KUNDRAČÍKOVÁ
Museum of Modern Art – Central European Forum department

+420 585 514 257
+420 778 714 112
kundracikova@muo.cz, SEFO@muo.cz

DENISOVA 47
771 11, OLOMOUC
CZ

MUO OLOMOUC MUSEUM OF ART
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